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No matter what you may be 
n ieve thEVox would love foryou 
10 se sridusadetter. So please do. 
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Tulay le University 


ear Vox, 
hile reading a political commentary in you 
holiday issue, “Get Out The. Closet,” | was not! 
surprised that homosexuality is seemingly used) 
© shoot the right-wingers down as bigots and) 
Py PORTS which | am convinced that most 
e are in some way, The right-winge 
treat homosexuality as somewhat of a sociall 
alignant tumor, while leftists treat right 
ingers as such. In my opinion, civil rights i 
being buried by hypocrites on both sides of the 
political spectrum. Our generation needs more 
love and less Fox News Channel or Dan Rather, 
hat’s just my opinion though. 
Mikey G. 
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ne wanted to say that i find it refreshing t 


nks for the letter! Check out 
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Le TrreR FROM 
THE FE DriroR 


Hi Vox Fans! 
The Vox took a long holiday hiatus and hid from the 
Mardi Gras revelers, but the tong awaited February 
issue is back, just in time for Valentines day. 
In honor of the alternative side to music which 
celebrates depression, heartbreak, and the angst 
of love, the theme of this month’s Vox is Gore, 
because we hate love. 
We’ve included some Valentines to cut out and give 
to your love’d ones, as well as some great recipes 
to cook up for that special dinner. 
Airight.... 
Hope your holiday is as good as ours! 
Keep in touch! 
=3 the Vox!! 
xKoOxXOXO 


LETTER FROM THE GM 


Well we here at WTUL are well into our super-full spring schedule 
(something like 30 new DJ’s!) and I am loving every minute of 

it. Not exactly looking forward to (bleck) Valentine's Day, 

but maybe that’s because in all my 21 years I’ve only had one 
Valentine! Well, after all the mushiness is over, we jump in 

to ... Marathon! A whole weekend of DJ's each pulling 24-hour 
shifts (outside even!), bomb shows, a hottt new t-shirt and a hype 
compilation CD. Oh yeah, and the whole thing is a fundraiser for 
the station, so in exchange for us bringing you such wonderful-ness 
all year ‘round, we’ll be asking you to dig into your pockets a bit 


' for us. Don’t worry, we have the membership card again this year 


with all sorts of fun goodies. Quid pro quo! Love, Amy 
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THE DISCLAIMER: 
We reserve the right to publish any 
mail sent to VOX@WTUL.FM 


SECOND DISCLAIMER: 
The opinions expressed in this 
magazine do not represent those of 
WTUL New Orleans, or of Tulane 
University. Really, we dont’ even 
like Tulane; we just go here. We 
think they take too much of our 
money and knock too many build- 
ings down. 


Vox ADVERTISING: 


E-mail our Business Manager, Lynn 
Kelly for a list of advertisement 
rates at VOXADS@WTUL.FM 
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Cooking off with... 


a hurger artsy” 
Bloody Nachos 


Ingredients: 

1 can refried beans 

1 can spicy rotel tomatoes 

1 Ib. ground meat or ground meat substitute 
1 pack of taco seasoning 

Tostitos or some kind of chips of the tortillas 
Some cheddar cheese 

Tony chacheres 

Tabasco 


So put the beans in a pot with rotel tomatoes 
on medium heat with Tony’s and some Tabasco. 
Season to taste. 

Meanwhile, brown the meat or feaux meat 
following the taco seasoning direction for 
seasoning purposes. i 


Next, spread the chips out into a baking 

pan. Pour the meat evenly and spread over 

the chips. 

Then pour bean and tomato concoction into pan. www.ahungerartist.com 

Next, cover generously with cheese. Heat oven to 350 and bake ‘til brown. Check out ahungerartist on myspace.com 

br a ara make it to die for. + Upcoming show w/ The Glaciers and Arma: February 12 @ Dixie Taverne. 10pm 
0, seriously. 

Drink a beer, eat up and thank us when you see us. 


- Glasgow 


Philly Cheese Dog Conspiracy 


4 hot dogs 

4 hot dog buns 

1 diced onion 

1 diced green bell pepper 

1 cup chopped mushrooms 

1 tomato 

butter or margarine 

a bunch of provolone or mozzarella cheese 


oto courte: : atchbacl 


First, get good hot dogs. Cheap dogs suck and you know it. We 
recommend Hebrew National. The bigger the better. 
Once you have good hot dogs, butterfly ‘em. To do that, you need to 
cut a slit in it end-to end about halfway through the diameter of the dog 
and spread it to at least a 45 degree angle (90’s better, but you run the) 
risk of breaking your dog in half.) You want a nice, wide V. 
Now butter up a skillet or flat grill on high heat and line up these 
dogs execution-style about an inch apart. Throw down the onions, 
bell peppers, and mushrooms between, around, and on top of the 
dogs. Heck, you could even put them underneath if you feel like being) 
creative. Fe 
Rotate the whole shebang every now and then to make sure everything) |; 
gets cooked and the dogs are brown all around. f 
Once they’re cooked, take the just the dogs out and put them in buns 
with the slits wide open at the top. This might take creative use of 
kitchen utensils, but it’s worth it. Take the provolone or mozzarella 
and lay it inside the crevices with room to spare at the top. Over the 
cheese, lay the onions, peppers, and mushrooms so you’ve got one ri 
heaping mountain of steamy goodness. 
Top the whole thing off with a slice of tomato and whatever hot dog) 
condiments tickle your fancy. The powers that be recommend regular 
yellow mustard, but that’s up to you. Just don’t use mayonnaise by: 
itself. That’s just gross. 


phto courtesy of Chris George 
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A New Take: Death As Freedom 


inauguration day, 2004 
article and photos by ALISON DALE “ 


| ecg is dead. The wake was held 
on January 20, 2005, inauguration day 
for George W.’s second term in office. Around § 
1500 New Orleanians and visitors adorned in 
skeleton masks and black armbands attended 
“A Wake for Peace: A Jazz Funeral for 
Democracy” to symbolize their mourning of 
four more years of the Bush administration. 
They carried black umbrellas with painted 
on messages — “One Nation Under Fraud 
— Siege — Corruption — and Deceit”, along with 
numerous protest posters: Electile Disfunetion”, “Send Bush to 
Mars”, “ Free Speech is Not Un-American”, and “R.I.P. — Tolerance” 
- as they paraded their way from Congo Square to Frenchman Street. 
The march was led by a top-hatted conductor for the Treme Brass Band. 
Following in suit was a horse drawn hearse, carrying a coffin containing 
a copy of the Patriot Act and the Constitution. A protestor carrying an 
American flag with corporate logos replacing stars wasn’t far behind. 

After marching down Canal and Decatur, the parade stopped 
in front of Jackson Square for a demonstration and series of speeches. 
Participants included Chicago’s Kathy Kelly, who hasn’t paid taxes 
for years, Dennis Kyne, a Desert Storm veteran who opposes the war 


in Iraq, Louisiana State Senator Arthur Morell, and 13 
year old Avery Friend, who wore a shirt that read, “Count 
ALL the dead children.” “Avery for president” rang 
oul among the crowd in support of the young activist. 
Jazz, Funerals began with the slave trade, when slaves 
regarded death as the only way out of the suffering and 
oppression of slavery, Death, to them, many times was 
equated with freedom, and was celebrated and revered with jazz music 
as an indication of a new beginning. The “Death of Democracy”, 
supported by such events as the unjust war in Iraq, is, unfortunately, 
represents anything but freedom. However, the purpose of the Funeral 
for Democracy was to show that demonstrations of this type still can 
happen, that the historic American freedoms of speech and assembly 
are still in place. Nothing of substance was stated in terms of calls 
to action during the protest. But the publicity that it generated may 
at least do something, And the unity in mourning gave hope to those 
who wish to resist what is being spoon-fed them by the media and 
government in this pivotal ime in the United States’ imperial history. 


SUPPORT 
OUR 
TROOPS 
BRING 
THEM HOME 
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For those of you who attended the 
Arcade Fire show on January 25", it was 
the social event of the season. Those 
who didn’t; well obviously you missed 
the memo about the new ‘it’ band that 
you had to see. When their debut album 
Funeral showed up at that station a few 
months back, the description on it’s case 
peaked my curiosity so that after it’s 
first play on my radio show, it hasn’t left 
weekly rotation since. 

There was something about them. I’m not 


going to go into it. You can read the Pitchfork 
Review or the hundreds of other reviews that 
are out there. And while some people are just 
being turned on to the Arcade Fire, others are 
losing interest. They, themselves, appear to be 
very over the hype. 

Getting an interview with them was a battle. 
Answers kept fluctuating between yes’s, no’s, 
maybe’s until finally we were going to be 
allowed to interview them in person and bring 
along a camera. 

Tom, the photographer, and I got there early, 
before the bands 
had arrived in 
town. We were 
standing outside 
the house of blues 
when a white van 
pulled up and 
parked in front. A 
bunch of people 
piled out and 
began unloading 
equipment. It 
was disconcerting 
to see a_ band 
at the House of 
Blues driving 
their. own van, 
and —_ unloading 
their own 
equipment. And 
it was extremely 
refreshing. 

We followed 
them in and 
watched — them 
set up their own 
equipment and 
backdrop for the 
show. 

By the time they 
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were able to take a break and talk a bit, 
Final Fantasy was sound checking and 
they had finally received food from 
down the street, since the House of Blues 
was so expensive. As this was one of the 
later shows of their tours, they had been 
interviewed probably a few too many 
times. This evening, not only were they 
tired of being questioned, but were tired 
from driving, just wanted to eat their 
food, and ended up being extremely 
sarcastic. 

It turns out this is their only show on the 
tour where they play a House of Blues 
venue. “This place is such a rip off,” Win 
said. ‘They rip bands off because there 
are just way more expenses. You can play 
in another town for way better prices, for 
more people. It seems as though there 
aren’t that many places to play in New 
Orleans.” The last time they were here 
they played at One Eyed Jacks, while on 
tour with the Unicorns. 

This time however, they  aren’t 
playing with any local bands. “It’s an 
experiment,” Win states. And the rest 
of the band heartily agrees. “If you go 
to a club and you see four rock bands 
it’s hard to keep up with all of them,” 
Richard says. “When we toured with 
the Unicorns that was great, but we only 
found about 1 out of 20 local bands that 
we enjoyed,” Win said. 

This time they are touring with Final 
Fantasy, a friend of theirs from Toronto 
who also performs on their album, but 
sounds very different by himself. This 
brings us to all the comparisons and 
requisite Pitchfork question. However, 
they all play dumb, “What's that? We’ve 
never heard of that before,” Regine said. 


a 


They don’t like to read about themselves and 
their performances. “The comparisons these 
music journalists make are so scattered that 
they don’t really even matter. In the south it’s 
crazy, a lot of kids are ‘ohhh, pitchfork.’ Or 
KXP, a lot of people follow that radio station 
out of Seattle. A lot of people listen online,’ 
Win explained. “I mean, we’re. used to 
playing shows and having people experience 
our music that way, so all these reviews are 
good and bad. Some people will experience 
us that way, but it’s not the real way,” Win 
went on to explain. 


Touring seems to have been uneventful and 
tiring, not allowing them much down time. 
They relate an experience involving Richard 
and his job involving data entry. Apparently 
they stopped somewhere along the tour and 
took a box of data and set fire to it on the 
side of the road. A man tried to drive around 
them and so they moved the boxes but when 
he passed they saw him crossing himself. 
They seem to also want to burn this 
Christmas album of theirs that is circulating. 
“We didn’t even put it out and it’s not us that 

. is singing on it,” Regine said and Win backed 
up. “It was recorded at a Christmas party of 
ours about 4 years ago, but just because it 
is our voice on the tape doesn’t make it an 
Arcade Fire album. 


photos courtesy of Tom Haulard 504. 261. 6109 


The Vox 9 


10 


The Vox 


’m going to come right out and say it: if you still arrive late at 

a venuc to avoid sccing the opening band “since they probably 
suck, why clsc would they be opening,” and you are trying to 
save your cars from horrible noisc, you might actually be missing 
out. But for those who arrived carly at the House of Blues for 
the Arcade Fire show, they were graced with the chance of 
secing Owen Pallett of the Hidden Cameras and Les Mouches, 


performing under the solo project 
name Final Fantasy. 

If an attempt was made to 
find out who the opening act was 
prior to the show, this scarch was 
probably abandoned after a few 
worthless Google pages of info on 
the video game. And this seems 
almost desired. Hailing from 
Toronto, this soft-spoken boy with 
pre-show jitters dodges between 
real answers about who he and 
his music with a hop and a skip, 
literally. 

Just before his set, Tom, the 
photographer who accompanicd 
me, and | managed to interrogate 
Owen with a question about what 
limit breakers he plays at and who 
his favorite character from FFVII 
is. “I don’t really know anything 
about that,” he said. But he docs 
know his music. His LP, Has a 
Good Home!, is out now on Blocks 
Blocks Blocks records, which as 
their mission statement says, and 
he reiterates with furvor, is more 
of a music club than a company. 
They have spontancous recording 
projects and their website states 
that they are “people working with 
eachother to make and pay for the 
making of records.” The only 
music he really listens to “is what 
my fricnds are doing.” He has so 
much respect for them that it’s 
really all that he wants to listen to. 
They’re doing something different 
up there in Canada that isn’t being 
reficcted in the United States. There 
appears to be something to this 


article by KRISTIN LEKKI 
photos by TOM HAULARD 


musical isolation because as | 
he takes the stages and slips | 
his mismatching sneakers > 
off, the crowd scems to be | 
entranced. : 
This blonde boy with 
the patchwork wolves sewn 
on his shirt takes a stance in 
the middle of the stage, bow | 
in hand and begins. He plays | 
a song with such passion | 
that it seems as though this > 
is an act of catharsis for a > 
broken heart rather than an | 
unknown opening act. | 
I’ve heard storics 
about the Hidden Cameras } 


live shows and some of this 


wild and randomness scems f 
to be reflected in his lyrics: | 
“I’ve got a VCR/ Ict’s take F 
our hearts and put them in | 
twenty different jars” and | 
“they say heartbreak is good 


for the skin/ but all that it’s f 


helping is my drinking.” } 
Makes you wonder where | 
he gets his inspiration from. } 
Now he’s on tour f 
with Win and Regine, f 
whom he has named ‘Track f 
2 after. They told me he 
was amazing and | have to f 
agree with them. This solo | 
project should have quite a | 
kick off after the exposure 
of a tour with The Arcade 
Fire. His LP will be out 
February 12" on OOO. 


www.blocksblocksblocks.com 


If it Wasn’t for the Music Industry 
I Might Still Be Having Sex. 


believe that the majority of people, if asked, would claim to be 

a hopeless romantic. And I, being the emo-indie-pierced-homo- 
soon-to-be-failing-artist that | am, would definitely be included 
in such mix. Yeah, | suppose romanticism is clichéd and so not in 
this season, but I never claimed to be hip. I am a dork. One look at 
my middle school pictures and you’d be amazed that TI ever made 
it past the oversized glasses, the baby fat and that v-necked, gray 
velour shirt with the navy blue horizontal stripe. Give me a break; 
I was confused, an academic overachiever and busy repressing my 
all-too-obvious sexuality. 
But all that is beside the point. 
My point is that | was almost happy in a relationship. | know; | 
was just as surprised. But this kid was pretty close to perfect for 
me. So much so, that I was even able to overlook that he was from 
Chalmette. Yeah, he was a Chalmation. But he was a good-looking 
kid, with a great personality and he could make me laugh (which 
is harder to do than you might imagine). We had a lot in common; 
most importantly, he was totally into me, and I, totally wanted him 
to be into me. 
It was an idyllic gay fairytale, both homosexual and happy. We 
met online. He said that my picture looked cute and wanted to 
hang out sometime. He was a charmer. Instantly | was hooked. So 
he drove to campus in his red Isuzu pick-up, an equality sticker on 
its back windshield, to get me for our date. We sipped coffee at the 
Neutral Ground and listened to local musician Noelle Link play 
some acoustic. 
So went the majority of our relationship: chock-full of cheesy 
romance. 
Where did it sour? I can name the exact moment. February 14, 
2004. That's right, the day on which all of us single people enjoy 
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getting plastered. St. Valentine’s Day. 

1 suppose | should be mad at the dead saint guy, but that’s not where 
my anger ruminates. 

My super romantic boyfriend had made me a mix-CD, I’m sure some 
of you think that that is cute; I, however. did not. 

A mix-CD, while a nice gesture at showing someone what music they 
should be listening to, pales in comparison to the time commitment 
behind a mix-tape. You have to sit next to whatever you are recording 
from, with boom box or other recording device in hand and tape each 
and every song. For those of you who have never made a mix-tape, I 
recommend doing so. Give it to someone you love. They'll appreciate 
it and I’m almost sure that the gesture of making the tape absolves 
some sorts of sins. The Vatican is still debating on that one. 

Now do you understand how | was offended? No time was put into my 
gift for the “most romantic day of the year” and, I’ve heard, the day 
with the highest suicide rate. You can’t get more romantic than that. 
So, music technology industry, go screw yourself. | blame it solely on 
you. My amazing then-boyfriend slipped up and fell prey to your evil 
futuristic ways. While the future is pretty cool and all, it’s significantly 
less amorous. I’ve never seen someone look sexy in something that 
is silver, shiny and round. But put that same person in a little black 
number with holes cut out for the nipples and you've got something. 
That... and I can’t really afford a car with a CD player. Props go out to 
my °95 Chrysler Cirrus in the hizouse. 

Needless to say, the mix-CD went over poorly. The poor kid; he was 
doing so well, too. j 

Perhaps in a year or so I'll give him a call: when the CD has become 
obsolete. 


BRIAN GLASER 
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ictnam’s performance at the Parish in 

November was one of the best surprises of 
2004. I scored free tickets from a record store 
and went with the purpose of seeing Death From 
Above 1979 and to some degree the Panthers, 
although I didn’t know much about them. 

My friends and | arrived at the Parish late, 

about half an hour after the show was slated to 
start and were the first ones there. And for the 
next 15 minutes, the only ones. It was daunting 
and rather disheartening. It appeared we had 
wasted time driving to the quarter, finding 
parking, and now buying overpriced beer. 
But people started trickling in and soon the 
show started. And the opening act, Vietnam, 
blew DFA out of the water (1 didn’t stay for the 
Panthers.) 

‘This March, they are coming back to New 
Orleans with The Comas. Josh Garrett, Vietnam’ 
drummer, hasn’t really heard “of them, but 
apparently they are on all the top 10 lists. Best 
record of something....people are expecting 
them to be a great band.” ‘This time they are not 
touring with bands off the same label. Well, they 
weren't really before. 

The album they released, The Concretes Always 
Grayer on the Other Side of the Street, was 
released through Vice Records, however, they 
aren’t actually on Vice. “Vice put the album out 
like a one-off thing, but they kind of treat it like 
we’re on their label, But since they aren’t giving 
us moncy to be a band on their label. It’s kind of 
a screwed up thing. People think that we’re on 
Vice and that we have a label.” 

A band whose choice it is to live without a 
label, at the moment, is figuring things out as 
it gocs along, before there is more at stake. 
‘They see their career as a band wearing the “Us 
against hem” glasses. And as a band that is 
following up a Vice Records release, they are 
definitely taking a more DIY approach to things. 
They have profiles up on purevolume.com and 
myspace.com; sites that many view as the homes 
of immature and newly forming bands. “As of 
right now, it’s our closest thing to whatever a 
promoter can be. Definitely myspace is cool 
because you can post songs on it and a lot of 
people look at it,” Josh said. 

This approach is winning Vietnam an 
underground cult following. Josh said that on 
their last tour, “there were a lot of crowds of 
15 year olds and a lot of these were kids that 
definitely didn’t understand (what we were 
14 The Box 


doing,) but there were a lot of kids that we turned 
on to something clse other than Michigan punk 
and whatever, that was what you listened to in 
5" grade. ‘This is kind of an exciting thing when 
you are a kid, secing some band that you had 
never head of, people that you had never seen 
that looked like that playing that kind of music. 
A lot of the people who saw us, talked about 
DFA and us.” 

The Vice tour spawned a large music 
journalism fodder fest with reviews and 
comments. When the words “Pitchfork Media” 
came into the conversation, Josh instantly said, 
“oh no...... ” with a dejected and annoyed tone. 
Pitchfork compared their album to Lou Read and 
Spacemen 3, giving ita Soutof a 10. Josh said, ‘] 
think there are a lot of people who haven't really 
listened to the record or know cnough about 
music. We buy a CD and it is just demolished in 
a couple of weeks 
because we listen 
to music. But 
1 think a lot of 
people are really 
into justcollecting 
stuff. 1 can tell by 
how a lot of these 


journalists — write 
and compare 
stuff; they are 


record collectors, 
‘They buy records 
so they can say 
they have it, but 
they don’t really 
really listen to — 
it, And I can 
hear what people 
say (about us) 
because we write 
kind of dirty 
songs with storics 
that have continuity; there is a beginning, middle, 
and end, But as far as sounding exactly like the 
Velvet Underground, No. | think that person 
is full of shit. They didn’t listen to our record. 
Especially now. I mean, yes we are influenced 
by Spacemen 3 but I don’t know why we get flak 
so much for that when there are bands like ‘The 
Rapture, where I can feel comfortable saying 
they sound exactly like Gang of Four. Jet seems 
to pick a different band to rip off for cach song. 
There are a lot of bands that need constructive 


criticism of their album, but (journalists) don’t 
do it. “This is the greatest thing that came out, 
this is so original.’ | mean, we're all close to 
30, we have been listening to ‘indice music, and 
punk’ since we were 13 and there are so many 
bands that were around in the carly 90’s that a 
lot of these bands totally ripped off. Everyone 
seems to be freaking out over this disco punk 
crap. I really like The Cure, and | really like Joy 
Division and | like New Order, but if 1 want to 
hear that, if some contemporary artist is going to 
do it, then do something different with it.” 
‘Yo work on their new album, Victnam has left 
the city and moved out into Amish country 
in Pennsylvania, But to take a break from 
recording, they are touring the country again. 
The last time they played in New Orleans, they 
had an impromptu guest perform with them. 
Josh told me that, “we got 
_ this guy, Reginald, that we 
found on the street playing 
out of a battery powered 
amp. A 55-year-old black 
guy, we got his a wheelchair 
and wheeled him down to 
the Parish and he got on 
Stage during our last song 
and played with us. | think 
people were pretty blown 
away. We didn’t rehearse 
we just told him what key 
the song was in and got 
his battery powered amp 
on there and a microphone 
and somchow it worked 
out. Somchow he got it. We 
had gotten (in to the city) 
carly so me and Mike, our 
drummer were just walking 
around got drinks and were 
“just cruising. And we saw 
him playing and were just talking to him and 
he had a cool style and he had done some stuff 
for Cash Money, and No limit. I don’t know, he 
said he had played on some New Orleans rap. 
He ended up being really cool and really fun, 
‘That was one of the nights where actually all the 
bands ended up hanging out and stayed out till 5 
in the morning. Saw all of New Orleans with all 
of its strip bars.” 
Vietnam will be playing with The Comas 
at TwiRoPa on March 7". 
KRISTIN LEKKI 
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Artis Beautiful and Shit is Disgusting: 


Cannibal Corpse and our Attorney General 


| Noto writing this article with the intention 
of admonishing the band Cannibal Corpse 
for not only sucking really bad sound-wise, but 
for being misogynistic, oppressive, and bad for 
society. I was also going to say that the band is 
a bunch of sexually frustrated men who can’t get 
any, and so are many of the people who listen to 
them, not counting those who listen to it because 
raping women and pulling entrails out of cunts is 
sooo cool, really. I was planning on discussing 
how this’ band is a reflection of society’s inability 
to stop hating on women, and you would have 
been like, “Oh, that Gulu’s a feminist” and | 
would have said “Hell yeah | am.” After which 
I would have ranted about socicty’s unfortunate 
inability to separate sex and violence, as great of 
a song as itis. 

1 had planned to remind you to never 
make the mistake of watching a Cannibal 
Corpse video, because the violence directed 
towards women is liable to make you consider a 
Chingy video a tribute to feminism. I was going 
to bring up that Cannibal Corpse isn’t the only 
band guilty of disgustingly anti-female lyrics; 
then cite the band boysnightout’s website, where 
they express pride in their lyrical progress from 
singing about beating their girlfriends to singing 
about beating their wives. Because you might 
have thought that these artists are were joking 
and not scrious, I was going to start joking about 
your mother, and fucking her before and after 
she died, and sce how you would have taken it. 
Finally, I was going to : 
close with saying that I 
really think that people 
who listen to this shit 
should go find Jesus, 
or le ‘Tigre, whatever. 
And then | would have 
excused myself to pull 
my entrails out of my 
cunt before Cannibal 
Corpse finds me; but 
that it was okay, because 
boysnightout seems 
to think I’d be more 
beautiful dead than 
alive. 

Then, | decided 
that these douche 
bags and their hatred 
and frustration didn’t 
warrant my time. ‘Turns 
out, there are just as 
gory and hateful things 
going on in the real 
world. Now, you're 
thinking, “God, this 
Gulu’s a bleeding heart 
liberal.” And I’m going 
to excuse myself for my 
blood all over your new 
sweatshop-labor shoes. 

Reports come 
in from all over the 
world, via AP and Reuters and organizations like 
Amnesty International and the United Nations: 
autocracics from people being forced to cook 


and cat their own body parts in cast Africa, to 
forced abortions in China, to prisoners enduring 
electrical shocks to their genitals most anywhere, 
there’s plenty of actual, non-fantasy disgusting 
shit happening in this world that warrants my 
time and bitch session. More importantly, it 
warrants our doing something about it to fix it. 
As far as | know, the only thing you and I have in 
common is an appreciation for music (hence this 
music “zinc) and that we’re human. As music 
fans, we should support music that is progressive 
(in the social sense) and not counter-productive 
to the greater cause of improving the human 
situation (ic, we should tell Cannibal Corpse to 
go fuck themselves with their fucking knives). 
As humans, we have a strange obsession with 
gore, but we also have a social responsibility 
to keep gory—and very real—things from 
happening to cach other, 

Out of all the gory, disgusting things 
happening in the world, the one gross thing 
that it would be beneficial for us to have a fit 
about right away is the appointing of Alberto 
Gonzales, torture-advocate cxtraordinaire, to 
Mr. Bush’s cabinct as the next Attorney General. 
Although I think that foreed cannibalism and 
institutionalized rape is absolutely abhorrent, I 
really feel that the actions our own government 
condones or docs (be it redefining torture or 
simply unfairly imprisoning over 300 people) 
need to be kept in check before we can bitch 
about anyone else. | mean, similarly to Cannibal 


Corpse, this guy is oppressive and bad for socicty 
(and I like to assume misogynistic and sexually 
frustrated, too). I think whether it is a Cannibal 
Corpse song entitled “Meat-Hook Sodomy” or 


wi) a 


American troops actually sodomizing Iraqis with 
brooms, it’s all part of a greater cultural problem 
of Imperialism, the patriarchy, and White male 
hegemony. Keep in mind that Mr. Gonzales 
reaffirms my belicf that one of the few things 
worse than ‘The Man is a minority who works 
for Him. 

By the time this prints, I take that Mr. 
Gonzales will have been approved by the 
Senate, despite clear implications of his absolute 
suckiness. Maureen Dowd, op-ed columnist for 
the New York ‘limes, for example, pointed out 
that it’s ridiculous that we have put someone 
in office who swears not to advoeate torture 
anymore. However, he’s the Attorney General, 
and | feel strongly that we do not forget the 
pyramids of naked men, the mock exccutions, 
the dog attacks, the gore, the blatant negligence 
of human dignity, and finally, the attempt to 
condone it, hide it, and legitimize more similar 
audacious actions in the name of freedom, 
justice, and capitalism. 

Really, 1 can’t tell you what we can 
do to actually stop torture at the hands -of our 
government, in the name of our protection, other 
than us whining about it until it stops. Send 
Gonzales lots of letters, saying, “Dear Attorney 
General A.G., Look bitch, | know you've said 
you’re no longer going to approve of torture, 
now go make sure it fucking stops. Love and 
Cookies, A Concerned Citizen.” I think if maybe 
he gets one of these notes from everyone in the 
country, he’s liable to 
pay attention. In all 
seriousness, it’s about 
basic grassroots action. 
. If we go on and on and 
- on about how we're not 
cool with Gonzales’ 
potential actions, he 
won't be able to do shit. 
« I’m still young, and I still 
» believe that we can fix 
things for the better, | 
won’t change my mind 
until you prove me 
wrong. And proving me 
wrong will require you 
trying. So do it. 

Now, excuse me, 
I think I’m going to go 
rip my entrails out of my 
cunt, before Cannibal 
Corpse or our military 
gets to me. No worrics 
though, I’m sure the 
Department of Homeland 
Security agrees with 
boysnightout in thinking 
I’m more beautiful dead 
than alive. 


PS. ‘To keep things 
light-hearted, I'd like to 
say that I don’t think that 
Alberto Gonzales will be scared of boobies like 
John Ashcroft was, so that’s good. 


by GULU SAIYED 
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The Forms 


The orms, of New York City, stopped in New Orleans at the end of Januay to play the Howling Wolf with Sam Sarah and Long Beach Short Bus. A 
band who & previous album, \earus, was recorded by Steve Albini; it seemed an odd mix to have them ona bill with LBSB. Somehow the cali kids jumped 
on their show. Their second time in the city, it was an interesting crowd with an interesting vibe. Apparently, when they were sound checking, some 
guy walked in and gave them the thumbs down and walked out. Af on point during the invierview, this kid who had been sitting on a bench near by 
appraoched Matt (who also goes by Aquaman,) and whispers something too him. “He just asked me to buy him a drink. I feel like I'm at Seven Eleven 


on Long Island.,”" Matt said. 


They didn't get heckled too badly by the pop-punk stoners and maybe even won over some of the crowd. 


Vox: What other bands have you played 
with in New Orleans? 

Alex: Well one of the bands was Antenna 
Inn, they played with us at the Mermaid 
Lounge. Yeah the Mermaid Lounge was 
really cool so it’s too bad that it got shut 
down. I don’t know why they decided to 
shut it down but it was really cool. 


Vox: So you are touring with Riddle of 


Steel? 

Alex: Yeah, Riddle of Steel we’ve played 
4 or 5 shows with. We've played with a 
few others and some of 
the shows just here and 
there are with some well 
know bands. I don’t © 
know if you know the © 
band Engine Down or 
Turning Machine, but, 
Wwe just played with 
them. It’s gone really 
well so far, but well, our 
tour was going really & 
majorly well and then 
BAM! it was horrible. 
It's kinda getting better 
now. That’s kinda 
how it’s gone. We 
got attacked by some 
people in Lawrence, (Kansas) actually. 
Yeah, me and the drummer Matt were at 
a gas station and there were a couple of 
drunk kids there. And Matt was wearing 
this weird long scarf and the kids were 
like “Hey! What's that scarf? You look 
like a fag man!” And_ then they started 
messing with us and we'd already had a 
bad night and Matt lost his temper and a 
fight sorta broke out. I was just trying to 
be the piece keeper and I got hit a few 
times. I have a bit of a black eye and Matt 
has a black eye. I kind of like the black 
eye look cause I look like Johnny Depp in 
Pirates of the Caribbean. 

Vox: Do you mind that I'm recording this? 
Some people get weirded out by this. 

No, it’s okay. I'll try not to say anything 
outrageous or maybe I will. I don’t know. 
hahaha. I’d probably make some threat 
against George Bush, which is a federal 
crime actually. You do that, you can be 
arrested, so I'll try to prevent that. 

We won't put that sound bite on line or 
anything, don't worry. 

Hahaha, good. I had this friend actually 
who was a total right wing republican 
and he sent oul some mass email to some 
news group, where he said something 
like, and this was in 2000; “that the best 
thing for Al Gore would be if someone put 
a bullet through his head!” And he was 
in Germany at the time and apparently 
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the secret service somehow got his email and 
masqueraded as a high school friend, called his 
home where his parents lived. Found out where he 
was, called him in Germany and tracked him all 
the way there. They didn’t even have his name or 
anything. Just his email. And they traced it back 
to his college and his parents and got in touch with 
him. And so they told him that when you come 
back to Texas we are going to need you to talk to us. 
So when he got back they put him in isolation, they 
had the bright light on him, they questioned him 
for hours and when they finally decided he wasn’t 


a threat, they let him go. I think though that if he 
ever had aspirations of a political career, it’s over. 
Because now they can just bring up that he made 
a death threat against Al Gore. The whole thing is 
scary. So becareful what you say on tape. 

Vox: Where were you guys on the inaguaration? 
Alex: What day was that? ‘Tuesday or thursday of 
last week? When you are on tour you don’t really 
here about anything 

Brendon: What inaguartion? 

Alex: The inauguarion of the president. Yeah, when 
you're on tour. It makes it really hard to know what 
tour you are on. 

Brendon: Yeah! What city is this? Where am I? Are 
we in Omaha? 

Vox: Omaha? 
Alex; We already 
played Omaha. It 
was one of the best 
shows we played. I 
don’t know if you 
are familiar with 
the band Cursive, 
but it’s such a small 
town that it’s very 
likely there will be 
someone you know 
at those shows. 
And the bass player from Cursive was there. 

Vox: So when you play in New York, do you play 
with other bands on the Threespheres record? 
Alex: Yeah, sometimes. Lots of time they'll be 
there. The thing with NY is that there are not a lot 


of bands doing the things we are doing. So 
we found that it’s tough for us to find bands 
for us to play with. That fit well with us. So 
lots of times we just end up playing with 
bands that are from out of town. 

Vox: So do you feel that continuity in the 
music is important for a live show. 

Alex: You know, I really don’t know. I have 
mixed feelings about that. I book a lot of 
shows and sometimes if the bands all sound 
the same it can be boring and there are shows 
that if they sound a bit different, sometimes 
it can be really interesting; at least for me. 
Sometimes if seems like the way shows and 
tours are booked, they. are in the same vein, 
and if that’s what people like, that’s fine, but 
I would like it mixed up a bit. 

Vox; Like Long Beach Short Bus and the 
Forms? 

Alex: Hahah, I don’t know, that might be a 
bit much. I saw this one show that had the 
Ex Models and Kinder Rock and I thought 
it worked so well that I was like “That's the 
kind of thing I want.” They used to be on 
the same label, so I think that’s why (hat quay 
happened. 

Vox: You guys are working on another 
album? ‘ 

Alex: It’s in its very early stages but 
hopefully we'll have something out by the 
end of the year. 

Vox: Is it going to be like Icarus or in a 
different.vein? 

Alex: It will problaby be different. 

Brenden: Well, we’ve been listening to a 
lot of Barry Manalow recently. So I think 
it will be very very evil...... And Sublime. 
That’s why we’re playing with these guys. 
And also with 18 minutes, a lot of people are 
going to be like, “grrr...” we hope we wont’ 
disappoint anyone. Try to win some people 
over. We are starting to get nervous that we 
are going to get heckled. 

Alex: I think we have been wailing for a 
show were we are going to be heckled. 
Brenden: 
Yeah, for the 
most part, our 
music is pretty 
accessible, and 


with a crowd 
like this, we'll 
just have to 


put on a crazy 
show. You hear 
what is popular 
on the radio 
today, it’s kind of heavier stuff, so it’s not as 
though kids haven’t heard this kind of stuff 
before. 

Vox: When you played here a year ago, did 
you have a good response? 

Alex: Yeah, it was a Monday night but there 


Free Shit We Found 


Elizabeth Jones and Kevin Yeh 


Free Shit We Found 
Kevin Ych & Elizabeth Jones 


So we were walking around the French Quarter and stumbled into a store 
off of Decatur selling a bunch of t-shirts. But instead of leaving the store 
with t-shirts, we left with some free CDs. 


‘The Black Maria sampler CD has a picture of this gnarly snake biting 
into this gnarly wing. ‘The two songs featured on the sampler are from 
their January 25" debut album “Lead Us to Reason.” ‘They sound like 
a hardcore, radio-friendly band—kind of like a cross between Bayside, 
Silverstein, and Hawthorne Heights. Guess what, kids? ‘Those bands 
are also bonus tracks on this crazy sampler! ‘These crazy Canadians 
have put out a sampler on the Victory Records label that’s very banal 
and unoriginal —lots of typical pscudo-scream singing, a predictable 
verse-chorus-verse-chorus-bridge-chorus-chorus format, and overdone 
emotional lyrics. 


In the same store, we found another CD from the Lifeforce record label. 
It’s called “Summer Explosion” and it has a mean vampire on the cover. 
Destiny starts out the album with some metal and, uh, continues with 
some metal. Actually, the compilation really sounds like it’s all one 
band. Very homogenous. At first, we thought it was pretty funny, and 
it would be cool to act like it was the new thing we were into, but it gets 
old pretty quickly. Chiefly, we hate this shit! 


We also found this unopened pack of menthol Salem cigarettes on 


were some local bands playing and it was good crowd. The Music 
was more of our thing. 

Vox: So any interesting tour stories? I heard about the scarf incident. 
Anything else? 

Jeremy: Acutally that same night, we went and partied with some 
people we had met, and apparently around the block, there was a 
frat party. So we’re there and we’re hanging out and we run out of 
beer. So we’re there and hanging out and theres no beer left and we 
went to go and try to get beer. But they stop selling it at like 1 or 2 
in the morning. It’s about two thirty in the morning and there is this 
crazy kid there at our party that we’re talking to and he suggests that 
We go as a team and steal the keg from around the block and bring 
it back to our little party. So my brother Brendan, the guitar player, 
and this kid, who goes by the name of Little A, walk night into the 
keg party, slap fivers on the guys, hung out, had a drink. And as the 
party started to dissipate, they picked up the garbage can that the 
keg was in, and it was nearly a full keg, and ran out of there as fast 
as they could. And then they slipped on the ice and fell all over the 
place. But still, not under the watchful eyes, they put it all back in 
and came back to the place. We honestly thought we weren’t going 
to see them for a while and that it wasn’t going to happened, but we 
were so happy and got so excited that we took keg stands. A sort of 
drunken homage to drunken keg/fraternity parties that we stole the 
keg from. 

Matt: But now they will know where the keg went. 

Vox: This is your second time in New Orleans, how S it treating you 
so far? 

Jeremy: We went to Pat O’Briens and the guys at the door in the green 
suits, were like, “Hye you guys look like Maroon 5” and we denied 
it and then they broke out into “This Love is taking it’s hold...” And 
that’s what I love about this city. Everyone is just willing to drop 
into song. Our free time in the van, we just sit in the van and listen 
to tunes and we’ve gotten really into the Beatles. and into blues, like 
Delta blues, real old blues. People recommend stuff, word of mouth. 
We were in Kansas City which was amazing because there is some 
real blues and rock and roll in their blood there and it’s just, every 
place you go is a bar and every place has music. Its just in there 
blood. INTERVIEW BY KRISTIN LEKKI 


the sidewalk in the French Quarter. Apparently they aren’t that 

great because | tricd handing them out at a party but was met with 
disapproval and sometimes disgust. “Menthols’?! What?!” Everyone 
hates that shit. Basically, there’s a reason why all this stuff is for free. 


Aside from the unsuccessful treasure hunt in the French Quarter, we 
found something in the Women’s Center on Tulane’s campus that is 
most definitely worth reading. Pier Glass, a gender issues publication, 
recently came out with their beauty issuc. It contains a nice collection 
of comics, articles, and poems. Each feature has something different 

to offer: recently conquered insecurities, an offering on how body 
modification relates to the beauty myth, and even beauty in the male 
world. It closes with an article by one of the co-editors about shaving 
body hair, or rather the lack of shaving body hair, which we found to be 
a very interesting read, 


Here at “Free Shit We Found,” we give a big thanks to Pier Glass for 
producing free shit we like. We’ll be on the lookout for the upcoming 
music issuc! 
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Asobi Seksu 


“What was once called shoegazer rock — blaring, shimmering, multilayered guitars enfolding confessions of longing and ambiguity’ | 
— is back in Asobi Seksu, a New York band that wraps its guitars and keyboard around well-made pop melodies and the girlish ache of 


Yuki’s voices.” 


-Jon Pareles, New York Times, March 5, 2004 


JH: Yeah we're going to go, down south. 
And then, this is New Orleans, right? 

V: Right. 

JH: We're going to go to New Orleans and 
then North Carolina right. 

V: It looks like on vour website that 
you're not touring with anyone, vou're 
sort of just playing with people? 

JH: Yeah, no we're not opening for a band 
or anything like that. We're just playing 
with random different people 

V: Do you prefer doing that rather than 
being on tour with the same band for 
months? 

JH: Well we've never really been on tour 
with any one band yet. But we might be 
soon, 

V: So how did you guys choose your band 
name? 

JH: | think Yuki, our singer came up with it 
but I'm not really sure where she got it from. 
I think its just a Japanese phrase but it could 
mean anything in English. 1 don’t know, I 
think that is a hard question to answer. We 
started out with like a million names but 
they all sounded the same so we just picked 
something in a different language. 

V: Do you guys ever talk to the other band 
Seksu Roba from L.A.? 

JH: No we haven't, no, not at all 

V: Have you ever heard of them or ever 
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listened to them? 

JH: No, actually I’ve never heard of them. Are they 
any good? 

V: Yeah, they are alright! So does it bother vou guys 
to be labeled a shoe-gazer band? 

JH: No, it doesn’t bother me. 1 don’t really think 
it’s that accurate but it doesn’t bother me. | like that 
stuff. But | think we do other stuff as well. 

Vv: So how did you guys all meet and form as a 
band? 

JH: Me and the drummer we hung out at school 
together so we've known each other a long time. 
And we used to ditch school together and stuff 
like that too so we've been playing together for 
like ever, And then Yuki she’s been playing with us 
for a couple of years. | met her in college and we 
asked her to be in the band. And the bass player, 
well we've had a bunch of bass players, Glenn has 
been with us for about a year and a half and we got 
him from an ad. You know, one of those cheesy 


“Wanted” ads and he responded. 


V: Did you get a lot of horrible people contacting 
you from that ad? 

JH: You know they probably were there, but you 
know. if someone was just weird on the phone we 
just wouldn’t invite them down and stuff like that. 
You can get a pretty good vibe from people before 
you even meet them based on what they say. | mean 
there were some, some guys thal were strange but 
1 mean I guess that is just part of the territory. No 
really good stories unfortunately. 


V: You guys often get compared to My 
Bloody Valentine. Even if you like their 
music, does it bother you to always be 
compared to them? Are you big fans? 
JH: I mean, there are worse things to 
be compared to. I guess we rip them off 
sometimes but not all of the time. Not 
terribly. 

V: At least you're honest about it. 

JH: Yeah. I know, no one really is. There are 
worse things to be than ripping people off. 
V: Are you excited for this tour? 

JH: Yeah it won't be cold where we're going. 
It’s terrible here but I like New Orleans. 

V: You do? 

JH: Yeah of course! It’s a great city. 

V: Are you guys working on new stuff? 

JH: Yeah totally, tons of new stuff. We barely 
play that [older] stuff anymore. We probably 
should but... 

V: Are you guys warming up at all by playing 
shows in New York before this tour? 

JH: We played a couple weeks ago but not 
much before we leave. 

V: Were you playing new stuff or old stuff? 
JH: It’s actually more of a mix but usually 
it's been new stuff. We've got a short 
attention span. 

V: A lot of bands complain that when 
they play new stuff the fans think its time 
to go to the bar and get a drink. Do you 


guys have a problem with that? 
JH: Well we don’t have any fans I guess so 
it doesn’t really bother them. Just kidding. I 
don’t think it really matters its not like we 
have hits or anything like that. or anything 
even approaching it. I think that’s more of 
a problem for the Rolling Stones. They play 
things off their new album and people start 
throwing things at them. 

V: So the new suiff you're working on: 
is it similar or different than what your 
band has been doing? 

JH: [ think its better. Much, much better. The 
old stuff jumps around a lot so this one is a 
little more... 

V: Solid? 

JH: Yeah a little more compact. The other 
stuff was like the first thing we ever did 
so, maybe we've developed a little more 
uniqueness or something. 

V: Do you listen to your album and ever 
Jeel like you wish you had done something 
you hadnt, or change anything? 

JH: Yeah that’s why | don’t listen to it. That 
is pretty much all I can think of. I can’t even 
hear any notes, all | can think of is what 
needs to be there. Mistakes and stuff like 
that. 

V: How is life in New York? Do you think 
living there has helped you as a band? 

JH: Yeah | guess it’s probably helped us in 
the sense that there is a lot of stuff going 
on here. It’s easy to get what you need 
here. Although there is also about a million 
people here. 

V: Do you find that you fit into a section of 
the music scene there? 


JH: No, we really don’t. 
V: So who are you guys listening to now? Is 
there any band in the scene in New York that 
really impresses you? 

JH: Not really any bands from New York but I like 
The Walkmen a lot, I like their whole library I do 
like The Walkmen a lot, we got to play with them a 
couple years ago, they’re awesome. 

V: That must have been a fun show. 

JH: Yeah it was great. It was in a church so that was 
cool, 

V: Would you consider that one of the cooler places 
you've played? 

JH: Yeah, it was like at a college and it used to 
be a chapel but not anymore. Like a converted 
chapel. One of those things out of Harry Potter or 
something. It was cool, 

V: Who else have you played with that you were 
impressed by or excited to play with? 

JH: Impressed by? Well one of my favorite bands is 
El Guapo from D.C. I really like them. We played a 
couple shows with Earlimart from Los Angeles. 

V; Thev were just down here last week. 

JH; Oh really? Where did they play? 

V: I think the same place you guys are playing 
[Twirepa] They played with Pedro the Lion. 

JH: Oh yeah, that’s what they did in New York. Did 
you see it? 

V: No, The Arcade Fire played the same night so 1 
went to that instead 

JH: Ohhh yea..(grumbles...) That’s what everyone 
in New York is talking about. I mean, everyone 
seems to be talking about the Arcade Fire. 

V2 Yeah the place down here was pretty packed. 
JH: Yeah in New York it was just like crazy. They 
actually played last night or something. | haven't 


heard them. 

V: Do you follow online forums like 
Pitchforkmedia? 

JH: As much as anybody else if there is 
nothing else, But not too much. Actually I 
find myself on Pitchfork on the computer 
without even realizing it sometimes. 

V: Out of habit? 

JH: I think that happens to a lot of people. 
They say “where am I going to go— I'll go 
to Pitchfork.” 

V: Does it help you find new music and do 
you agree with a lot of their ratings? 

JH: No | don't really think so. I don’t really 
put it to use. And sometimes I agree and 
sometimes | don’t. 

V: So are you guys just doing a East-Coast / 
Midwest kind of tour right now? 

JH: Yeah this tour is actually pretty short, 
it’s only like a week and a half. Then we're 
going to do a big big show in March. 

V: Are you excited for that? 

JH: Yeah it’s gonna be cool. That’s one of 
the only places we’ve never played, we're 
gonna be playing the West Coast and doing 
South by Southwest. 

V: Who are you playing with on that bigger 
tour? 

JH: I don’t know! That is just sort of 
coming together now. But I know it'll be 
great 

V: Well thanks for your time. 

JH: Thank you I hope | gave you something 
substantial. 


Asobi Seksu is performing on February 

13th, at Twiropa. 

Photos courtesy of Friendly Fire Recordings. 
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Marianne Faithfull 
Before the Poison — 
(Anti) 


This one caused me to start my “Top]}/ 


ecords of 2005° word file on m 
mputer. Not that she needed any help. 
but Marianne Faithfull has set herself up 


ids that some of her label mates enjoy. B 
bringing PJ Harvey, Nick Cave and severe 


about Anti’s roster now? With this record; 


‘ave, Waits, Elliott Smith’s last record 


make each song her own. Jon Brion an 
ob Ellis also contribute to the record. 


Superwolf 

Self titled 

(Drag City) 

Superwolf = the collaboration between 
Bonny ‘Price’ Billy and Matt Sweeny. 
These songs are a lot more unplugged than 
one might expect, especially in light of 
the amazing show they and the band put 
in at One Eyed Jack’s a few months ago. 
Lyrically, this is classic Oldham, with just 
below the surface sexual references and 
lots of carnest Americana-csque overtones. 
Musically, it stays subdued; in fact many of 
the cuts are just Oldham’s vox with guitar 
accompaniment and are almost tender. Count 
it as anew BPB record, if you like. 


We Versus the Shark 

Ruin Everything 

(Hello Sir) 

The new record from We Versus the Shark 
is catchy post punk played with a lot of 
restrained energy. Fans of Pretty Girls Make 
Graves, Gogogo Airheart, D Plan, Rainer 
Maria or any hott rhythmic post punk will 
like this one. It’s pretty substantive too, at 
the very least mcriting a second listen. 
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y 
ter several listens I am still 2 E 
at how refined, accomplished, an 
I an this record sounds. | ee ne 


this pis not at all have an old sound to 
t. This is just a damn good, if laid back 
ecord that fans of Destroyer or Kings of 
‘onvenience (to put it in modern terms 

an dig. And I don’t think the band 

always sounded like this, and perhaps 
he more rockin seventh cut harkens to 
heir earlier sound, 


M83 
Before the Dawn Heals us 
(Mute) 

M83’s newest record is somewhat of a 
disappointment when placed next to their 
last effort (which was actually their second 
record but the first one got such bad distro 
that we may as well call it the debut). This 
time around, there are the requisite big, lush, 
(and now downright) otherworldly creepy 
sounds and a loose narrative that could be 
thought of as a psychological thriller, but 
in the end the cohesion is a bit lacking. The 
band’s 70% My Bloody Valentine, 25% Air, 
and 5% Blonde Redhead formula is also a 
bit transparent at times. The news is not all 
bad though, as there are more than cnough 
worthy moments to save this from the trash 
pile. The “junior-year slump’ is probably an 
anomaly; after such a good previous record, 
we all had the bar sct a bit too high for this 
onc, 


of solid songs, and no, iti 
O 'a deviation from Low aque 
sound. : 


Sole 
New Single 
(Anticon) 

My only complaint about this new EP from 
Sole of Anticon is that it is an EP. One of 
my favorite things about Anticon stuff — the 
claustrophobic cacophony exploding around 
graduate-level flow — is in full effect here. 
And once again (you gotta love the ‘clean’ 
edit that has cursing. And of course czech out 
the nice Chomsky name-check too. 


Via Satellite 
Cities are Temples 
(Loud and Clear) 

Via Satellite hail from San Dicgo and 
feature members of the Album Leaf (and 
an cx-minister!), Their songs vary between 
soft ambicnt melodies over a sparse, delicate 
backdrop and ambient melodies over wall-of- 
sound guitars. The vocals are never strained 
and stay at “inside voice” level. This is a 
nice album to wake up to. 


WMewv Music 


Out Hud Gang Gang Dance LCD Soundsystem 
One Life to Leave Revival of the Shittiest s/t 
(Kranky) (Social Registry) (DFA/EMI) 


The day after Thanksgiving, Crowley and If you want to check out the next in line in 
I had the pleasure of sitting down to coffee the Black Dice Animal Collective lineage, 


with Kranky Records’ chief Bruce over at look no further than Gang Gang Dance. The 
little Rue for a couple of hours. During out NYC based act plays experimental rock that 
conversation he warned us about this new is challenging yet very easy on the ears. This 
Out Hud EP, but man, hearing of it and is not their new record, but actually a vinyl- 


actually hearing it were 2 separate things. only thing that came out a while back that 
To listen to this certified dance floor hit should hold us over until we get a proper 
and think it is on the same label that release. 

brought us Stars of the Lid, Labradford, 
and Godspeed You! Black Emperor is 
mind altering. Of course Out Hud shares 
a ton of members with Chk Chk Chk, so 
it sorta makes sense. 


Tho Gefypuin Picks 


CG oe 
Transistor Radio Ahahors . ae gaa 
(Merge) 


Let the record show that Damien Jurado 
didn’t just show up on the scene to much 
critical acclaim. His first few releases 
were met with indifference, and the few 
times I tried to return to them, I was 
always amazed at how he was able to 
develop into the amazing artist he is now 
from such a shaky start. The same may 
end up being said of M. Ward. Earlier 
records of his 

were decent as I recall, but that’s just 
the point — they really didn’t make a 
huge impression one way or the other. 
This new one though hit the spot. It’s 
hard to imagine the silence hanging over 
the room as those first few cuts were 
recorded. They seem so delicate that the 
‘harder’ feel of some of the latter part 
of the album really stands out. Thing is 
though, the latter part of the record is not 
‘hard’ per se — it’s a relative of ‘Where 
Shall You Take Me’ by Jurado without 
question (and maybe Laura Veirs is a 
distant cousin). For a side gig, M. Ward 
has been playing guitar with the Bright 
Eyes touring band, which ain’t too 
shabby. And as far as guests on this disc, 
we get Jim James of My Morning Jacket, 
Jenny Lewis from Rilo Kiley, Howe 


The Yuppie Pricks 
Broker‘ s Banquet 


‘uppie Pricks, This is esse ive what tHipas 
UL DJs would have been playing if it was 
‘the stacks back then. I can’t imagine that 
¢ of the older folk out there who listened 
back then aren’t 7. have to pi 


After all is said and resaid about DFA and 
the associated hype, the music remains. 
And with this record comes the definitive 
statement from this well 

established bastion of hipsterism. There is 
a lot more going on here than the tag “punk 
funk’ can accommodate. First and foremost, 
play someone the last cut on the first disc 
and tell them it is a lost track from the 
“Another Green World” sessions of 
Brian Eno and hey’|I probably believe it. 
At least two other cuts out beta the Beta 
Band. James Murphy has talent, and this 
record shows it front to back. And, of 
course, you can danse to it. 


Hood 
Outside Closer 
(Domino) 

I am afraid that here I must sorta echo 
the Pitchfork people a bit: I too have no 
idea why Hood is not more popular. It 
is another strong example of how much 
hype plays into things. This record is 
yet another fine example of their icy, 
crystalline, introspective (but not whiny) 
style that *must* at some point get a 
wider audience. Fans of Radiohead and 
Sufjan could get in a head-on car wreck 
and this will be playing in all the recovery 
vehicles. 


i Sage Francis 
A Healthy Distrust 
(Epitaph) 

Following up Personal Journals, Sage 
Francis makes his Epitaph debut with A 
Healthy Distrust (he’s Epitaph’s first hip- 
hop artist.) I was a little nervous when 
his rhymes on track | started out not so 
# auspiciously—I feared cheesiness. But 
my fears were soon relieved by Francis’ 
intelligent, self-examining, __ political 
lyrics. The mood is dark, with death 
turning up in every song, but his honesty 
and ingenuity keep the album from being 
“a downer, I think. Track 2 features Will 


Gelb, John Parrish, Rachel Blumberg 
of the Decemberists, and Vic Chestnutt, 
among others. 


Oldham; their voices mesh _ perfectly, 
and it’s a highlight of the album. If you 
love Rhode Island, vegetarians, and 
being straight-edged —or maybe just 
Aqueduct progressive hip-hop— give it a try. 
I Sold Gold 
(Barsuk) 

You may remember Aqueduct’s EP 
from earlier in the Fall and the hot jam 
“Hardcore Days & Softcore Night” 
(also featured here.) But whoa did they 
change their art work... what happened 
to Aaron Burr? But even with their new 
shiney aesthetic, Aqueduct still plays fun 
indie pop with plenty of keyboards and 
tongue-in-cheek lyrics. Each song keeps 
growing on me; this is a solid, fun album, 
give it a spin. 


song of similar title. Everything ex cept 
cut is full on amazing, and what’ salit tle} 
lose out the record? _ : 


Cass McCombs 
PREfection 
(Monitor) 

Cass McCombs defies all of my 
preconceptions of Baltimore. Or at least 
his music would never be the soundtrack 
to my images of Charm City as a dirty, 
depressing place. McCombs writes spacey 
and charming pop songs, with a little 
inspiration from shoegazers and Leonard 
Cohen. The opening track builds subtly and 
beautifully and is the perfect introduction to 
the album. Track 2 picks up the pace a little, 
highlighting McComb’s range. I think this 
album would be perfect for nighttime 
driving, maybe even through Baltimore. 


Explosions in the Sky 

Friday Night Lights 

(Hip-O Select) 

The new Explosions in the Sky record is 
actually the soundtrack to a movie called 
Friday Night Lights that was out a few 
months ago. This record is a lot sparser 
and less rocking than their two studio 
albums, but is recommended for fans of 
beautiful post rock. Despite the pretty 
sounds, the band still communicates a nice 


deceptively subduing at times, and I had to 
force myself to pay attention to the tracks 
for recommending, since during the first few 
listens I just sort of got lost in the mix (... in 
a really good way.) 


Tel Aviv 
Lay Me Down 

(self released) 

Tel Aviv is the name of a band formed 
in 2003 in Fayetville, AR and this is their 
debut EP. Unfortunately, Tel Aviv is also the 
name of a band that put a record out on Mark 
Robinson’s Teenbeat label in the nineties, so 
I wonder if the guys from AR are aware of 
this. Anyway, this is a decent enough first 
effort. They seem to fall between Spoon and 
Spiritualized. And that’s a lot of ground, so 
one might instead say that this is indie rock 
with hints of spaciousness and psych — which 
is why the latter band gets namechecked. 


Destroyer 

“Notorious Lightning and Other Works” 
(Merge) 

At SXSW 2004 on two consecutive days I 
saw Frog Eyes blow away an audience, 
only to be followed up each time by a 


Well, I guess Daniel Bejar and the Frog kids 
liked the results so much they went into the 
studio and reworked six of Bejar’s cuts from 
his last studio record, and thus here we : 
have the Frog Destroyer superband — though 
it is still credited as Destroyer 

for legal purposes, just in case anyone 

gets hurt. The Frog Eyes influence on 

these originals is pleasing, though not as 
Beefheart-y as one might expect. And man, 

I still can’t get over the Robyn Hitchcock- 
esque aspect of 

Bejar’s voice. 


Archer Prewitt 

Wilderness 

(Thrill Jockey) 

Archer Prewitt was in the criminally 
forgotten Coctails and then went on to 

The Sea and Cake, all this in addition to a 
series of solid solo releases. This one is more 
of the same pretty, thinking man’s indie pop- 
rock. This record and the last one really have 
a sensitive side to them that is so soft 

it may actually be off-putting to some while 
others will find it sublime and elegant. Also, 
there is an academic feel to some of the cuts 


sense of tension — albeit in the absence of 
thunderous cacophony. The sparsest ones 
of the bunch, at their best, are chilling. It’s 


Bright Eyes 

I'm Wide Awake, It's Morning 
Digital Ash In A Digital Urn 
John Lovell 


“Music genius.” “Child prodigy.” “Rock and 
roll troubadour.” “Bob Dylan!?” The scrawny 
Nebraskan I absolutely love to hate has so many 
names nowadays but I only know him by one: 
CONOR. Conor, Conor, Conor. A colleague of 
mine and I have shared an ongoing joke for the 
past year to make fun of this poor boy and his band 
as often as possible — and we do it, ad nauseam. 

We always make sure to get our daily dose 
of Conor-bashing fun. We draw little hearts with 
“Conor” written inside, send each other i<3conor text messages and 
blame our daily mishaps and bad luck on him. Oh and of course, 
we absolutely never ever ever refer to him as Bright Eyes. Endless 
amount of fun is just waiting to be had in making fun of Conor; you 
should try it sometime. 

When I was given the opportunity to write this review on his 
latest musical doings, I relished the opportunity to share that joke 
with you because I think it perfectly captures the essence of my 
thoughts and feelings on the matter. All of you probably know that 
Conor is being hailed as the poster boy for a new indie generation 
(I don’t know which generation they keep referring to, certainly not 
mine!), This isn’t even surprising; remember when he found his 
way on some celebrity-gossip TV shows by “dating” (or whatever) 
Wynona Rider? The boy’s definitely got our attention and now with 
Wide Awake and Digital Ash, everybody’s drooling all over the place 
and doing insane things like calling him the next Bob Dylan. 

I won’t spend my review getting into these two albums much 
because, honestly, there’s not much to get into. It’s Conor and that’s 
all there is to it. Just like Lifted and Fevers and Mirrors, these albums 
aren’t half bad at all. In fact they’re even mildly enjoyable, especially 
Wide Awake where he does some silly folk stint. “Old Soul Song” is 
such a nice track and it really shows us how much potential he has as 
a singer and songwriter 
The main problem I have with both of these albums, especially 


short set from Destroyer (with Frog Eyes 
as backing band) that was just as amazing. 


that will bring to mind our favorite recent 
doctoral candidate, David Grubbs 


Digital Ash, is the same problem I have with his other releases. Yes, 
there are some undeniably good songs but there are so many bad 
ones too. What he’s done, yet again, is compile up a mix of songs that 
equal out to painful mediocrity. So what, he’s been recording since 
the age of 14 but he’s still very young, only 22, and it shows when he 
lumps all these incompatible songs together without discrimination. 
Maybe it feels rushed too, I mean, why the dual album thing? I'd 
rather he finally take some time and release a solid Bright Eyes 
album that really shows his worth as an artist. 

Though, I think what really irritates me is that nobody seems 
to realize this. Everyone spanks off to his new releases without reason 
and celebrates his work that is, for the most part, forgettable. I wish 
more people could take the time to really listen and maybe not be so 
afraid to criticize him. Nowadays, it seems as though when anything 
shiney catches our attention we merrily shower it with all of our love 
and admiration. I think Conor needs to work a little harder for that. 

So while his two new records will go on a raping spree with 
the media, I'll go on hating Conor. Actually, I’m really glad he’s 
doing Coachella again because last year, half the fun of the trip was 
spent making fun of Conor and counting how many of those stupid 
green Bright Eyes shirts we saw. There must have been like, two 
billion. All silliness aside, I will say that his music suddenly becomes 
mysteriously more interesting the minute you start to make fun of 
him. Fuck Conor! 


Rebelution WTUL’s Local Music 
This band’s first album release is bridge between jazz, soul, funk, Chart 

dancehall and the best parts of organic hip hop and rap. Wonderfully 1a! 
mixing elements of each genre into what you hear on the CD. A very for the week of 1-21-05 
interesting and fresh take, most cuts feature long instrumental solos in 
the middle that blend perfectly into the soundscape of the song (a-la 10. Pocketfoxx 

jazz) with beats that make you want to get up and dance (a-la dancehall) . i 

combined with raps about living in the poorer areas of New Orleans. 9. Jai Ali 

In addition, almost all of the songs lead into and out of each other, so 8. Pleasure Club 

taken as a whole, the album is not a compilation of singles but more 7. Fatter Than Albert 
a fluid living experience. My only real complaint is that this is a hard ; } 

album to get all the way through in one sitting. Many of the solos can 6. Prof. Longhair 

keep going for 3 or 4 minutes and | felt alittle outof myelement. 1was 5, Saraba 

also kind of disappointedby how many of the songs had a tendency to 4 Biackire Revelation 
lapse into the stereotypical rap “shake dat ass” style lyrics. However, r 

taken as a whole, this album has a lot to offer and overall the songs are 5. My True Love 

‘good. Pick it up and prepare to get it stuck in your head. 8. The Fantastic Ooze 
TOM CONNOR 1. Quinton 


ES Fatter Than Albert 
‘ ;, 8 Most Poets Do 


¢ : 
self-release 


& 


fatter © bien, > 


After about a year in the making, Fatter Than Albert, 
formerly known as Skycopter4, has released a 7 song 
compilation that coalesces untamed energy and upbeat 
songs that brings the kids to the dance floor. Fatter than 
; Albert is quickly making a name for themselves in the 
New Orleans ska scene and have played with national acts such as The Toasters, Mu330, and Big D and the Kids 
Table. While a ska punk mix sound is nothing new, Fatter than Albert still brings rock that shows promise for 
future endeavors. 

Although one of the songs, Fever and Chills, is relaxed, irie ska, most of the songs combine screaming, 
cathartic vocals with driving instrumentals, closer to their punk influence. One of the songs that successfully 
matches the energy of the vocals with that of the instrumentation is Volpi’s Song, which has a style very similar 
to that of the Voodoo Glow Skulls. Even though there is sometimes a disparity between the happy sound of the 
horn section and the angst of the vocals, much of the Fatter that Albert’s raw enthusiasm is captured on the EP and 
presents a group that would be exciting to see live. 

ELIZABETH JONES, KEVIN YEH 


Harris Newman 
Accidents with Nature and Each Other” 
(Strange Attractors Audio House) 

Harris Newman gets some assistance form 
a member of two fellow Canadian acts 
— Godspeed You! Black Emperor and Polmo 
Poppo — here on his second CD for the fine 
Strange Attractors label. Newman’s nuanced 
and spacious style will get mentioned with 
all the usual suspects: Fahey, Basho, Kottke, 
Six Organs, Jack Rose, and all with good 
reason. It’s only a matter of time before 
Newman is an accepted name in the acoustic 
guitar elite. Play with any names mentioned 
above, or Gastr del Sol, or the ‘Paris, Texas’ 
soundtrack 


Fast n’ Bulbous 
Pork Chop Blue Around the Rind 
(Cuneiform) 

Fast and Bulbous is a Captain Beefheart 
tribute project led by two innovators 
prominent in the Downtown NYC scene, 
Gary Lucas (guitar, who was in The Magic 
Band in the later years) and Philip Johnson 
(sax, who led the Microscopic Sextet). As 
you may have guessed, the band takes their 
name from a line on Trout Mask Replica, and 
the sound is pure Beefheart through a rocking 
jazz filter, maybe like that Revolutionary 
Snake Ensemble record we had a while back. 
This is a nice freak-out without being too far 
out as to scare the kiddies away. You can also 
play this with Cantwell Gomez & Jordan, 
Minutemen, Firehose, Rebirth, etc 


Buck 65 
This Right Here is Buck 65 
(V2) 

If the Anticon guys are hard to figure out 
for people when they hear the term hip hop, 
then sure as hell don’t let them hear this new 
one right here from Buck 65. This has strong 
influences of blues and Americana in addition 
to the (all too rare) beat or break. At different 
times I could feel: Dylan / Joe Callicott (on 
the guitar based bluesy ones), Eminem (in 
the style of some narratives, though I haven’t 
heard much Em lately...), Clouddead (for 
making amazing, jaw-dropping out-hop). 
His voice is certainly going to remind people 
of Tom Waits, but I think that parallel pales 
under closer inspection. It’s a long, strange 
trip that Richard Terfry (Buck 65) takes us 

on, but it’s very much worth it 


Pedestrian 
Indian Songs 
(Anticon) 
The latest home run from the Bay Area’s Anticon collective is this 
new disc from Pedestrian. Fans of the out-hip-hop Clouddead, Sole, 
Themselves, Why, Dose One, Odd Nosdam, etc. will find more of 
the same to love here. If you haven’t had a chance to check out these 
guys, Clouddead is a nice starting point and then come back to this 
and check it out. To call this hip hop to someone who knows only 
MTV is laughable — they’ll think you’ re insane or worse, the dreaded 
‘weird’ — but this stays much closer to the initial ideas of hip hop than 
‘Big Pimpin.’ Leave that one for The Boot. 


not-so-cleverly disguises the irony of itself as a 10 song album. Chock full of Ritalin ready interludes that show 
no interest in becoming full songs, this album is highly diverse. This “EP” is so goddamn schizophrenic that I will proceed no 
further with a coherent review other than to say it sounds like various levels on an imaginary Nintendo game called Indie Rock- 
The Musical where the goal was to figure out what the hell we are all singing for. This is really the only way I can deal with this. 
Perhaps it was a traumatic Cats experience that makes me seize up around carefully orchestrated tempo changes and the like. 


Act... cece eeeeeceseseeeseeees Gets you going, will make good music while the opening credits roll for the movie adaptation 
of the play. Think of this as the girl-power-synthesizer version of “Bills, Bills, Bills,” by Destiny’s Child. 

ACtHD. 0... 0eeeceeeeneeeeeeeeseT his is where we meet our heroine, sweetly anticipating the days of summer with her offstage 
sweetheart. Lovely. Kind of disco. Kind of nice. 

Act TID... 2.26652 eee eeee ee eee Lhe darker side of said heroine emerges when we all relate to lyrics like “I was wielding my 
axe / drunk whisky at the bar every night / coming home out of the windshield of my car.” Her sweet voice singing lyrics like these 
over the distorted bass line sounds great. Clean guitar at the end rounds out a nice triplet of songs. 

Act TV... ee eee eee eee ee eee ees Enter dashing young hero. Seems sort of dull, and has a propensity for repeating himself. 
Things seem to take a turn for the worse. 

ACt Vi... eee eeeeeeeeecceeeecereees Lhis has got to be the intermission. Leaves you wanting a Cherry-Coke Icee and a Klondike 
Bar. I think the singer is successful in convincing her Mom to get her both. 

Act VI... 1... cece eee eeeeeeeees sOur heroine embraces her propensity for theatrical melodies here by invoking Jimmy Crack 
Corn when she sings “Duffy St. George and I don’t care.” I don’t really get it, so it must be a kindergarten thing. 

Act VID... ..........e0000eee+e+s Asung-story that changes tempo/moods about 100 times, talks about keying a Camry, kitties 
and Vodka. Awesome. This is obviously the climax of the rising action and ends with a stripped down hope for a non-Broadway 
future. 

Act VIII...............4+++++++ Addresses the demise of the bad-guy by being badly eclectic. Again, it must be an kindergarten 
thing. 

Act IX...................+..+ Celebratory escape of our heroes. 

Act X......+............+.+.++ Runs through a sort of cast of characters although it’s really hard to tell what is being said. But 
hey, it’s okay if it’s gibberish as long as it’s set to music. Music for walking back up the aisles of the theatre out into cold daylight, 
confused and used by the sounds of the Fiery Furnaces 


Upcoming.show.reviews 


February 18 


Sam Sarah | Endian | SilentCinema | Misled 
Howlin Wolf. 9PM. $5 


Yes! Silent Cinema is coming to town! Wait... I’ve just been informed that they’re 


alocal band. Well then... all the more reason to see them. 


February 24 


Voodoo Glow Skulls | Streetlight Manifesto | MU330 | Fatter Than Albert 
Southport Hall. 6PM $12 in advance, $15 at door. 
This is the Shortbus Ska is Dead Tour. 
No, not Keenan Thompson or Bill Cosby; they’re a band. 


February 25 


Interpol | Blonde Redhead 
TwiRopa. $21. 
Oh God. I just peed a little bit. A few drops came out. 


Flogging Molly | Hot Water Music 
. House of Blues. 
Yeah... I’ll see you at the Interpol show. 


February 26 


Lakeview | Heirloom 
Saturday, February 26. Howlin Wolf. 
I’m friends with the Lakeview kids. They’re pretty good. I mean... they’re the 
next Jimmy Eat World, but better. WAAAY better. 


March 5 


Elton John 
Saturday, March 5. New Orleans Arena. 
He’s here. He’s queer. Get used to it. 


March 7 


Vietnam | The Comas 
TwiRopa. 
I saw Vietnam at the end of ’04. One of the best bands I’ve seen live. I also 
saw Vietnam during the war, but that’s all I have to say about that. 


A not so Gorey Puzzle 
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Across ath 
; Po, 2>The Cockney ‘ied 
1. Cutesy Omaha singer/songwriter 3 and Roses. kwat 
7 _~__ Of Four 4. William 
“10, The Time’s greatest hit! 5. “Oh Yeah” band 
11. “Tops” in garage punk bands... 6. Six P. . ; 
13. vattack’s pre-Squeeze band 8. Rockabilly freak Hasil 
co : 9.Touchand 
17. BY Attack 12. Matt Sweeney + Bonnie Prince Billy ~ 
18S Ki t 14. Pranksters, The ———— Boys 
oHar ae wi pop band : i) 15. never sleeps 
——— — ey Be trail of dead...... 18. Slang for Englishman 
2 songstress - Galas 19 Talk 
28. Guitar oe Peo CL: 
a 20, Evil Chicagaon or Sammy’s song..... 
* cool nae : 22. Dungeons oa : i 
Memphis record store/label 73 f the cl 
31. Janet’s pre-nipple hit, * _Boys” 25. Diame : d ea 
32. Wooly slud, emote! pend 26 ea 
> 27. what happens when you get too close to a bull 


G. - puzzle By Colby Spath 
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Open 10 am 
till 
Midnight 
7 days a week! 


TOP 25 CDs 


. BJORK 
2. GARDEN STATE 
SOUNDTRACK 
. SKINDRED 
. ROCK AGAINST 
BUSH 
5. MODEST MOUSE 
. SHYNE 
. DRIVE BY 
TRUCKERS 
8. INSANE CLOWN 
POSSE 
9. WILCO 
10. RILO KELLY 
11. G. LOVE 
12. MORNING 40 
FEDERATION 
13. MASTODAN 
14. DEATH CAB 
FOR CUTIE 
45. O.A.R. 
16. enmity 


Voted 
New Orleans' 
Favorite Music 


with BLACKLIGHTS, 
STROBE LIGHTS, 
DISCO BALLS, 
LAVA LAMPS 
and more! 


Coming Soon 


JEDI MIND TRICKS 

GREEN DAY 

LIL ROMEO 

WIDESPREAD 
PANIC 

SOCTAL 


4 PRODIGY 
BOWLING FOR 


MEGADETH 
i, TEARS FOR FEARS | pISTORTION 
i NELLY TALIB KWELI 
JOHN FRUSCIANTE | wu-TANG CLAN 
MESHUGGAH COL, CLAYPOOL'S 


Thousands 


i?. B. G. 
18. POSTAL SERVICE 


19. BEASTIE BOYS 

20. SUFJAN STEVENS 

21. VELVET 
REVOLVER 

22. KILLERS 


23. FIERY FURNANCE } 


24. R.L. BURNSIDE 
25. MOBB DEEP 


WE. SELL 


DJ SPOOKY 
DIZZEE RASCAL 


CIGARETTE PAPERS 
BLANK (DS «D- 


|HANDBLOWN GLAS 


TOBACCO PIPE 


i 
Foal TONS. of 
SIDED 
cS STBFF 


MOVIES * MOVIES 


1000'S to choose fram 
DVDs 
3° = 12 


VHS 
1 99 a 4 99 


99 


Bali Shag, Captain Black, 


Clove & Bidi Cigarettes 


TOBACCO 


Drum & Pipe Tebaceo 


BUCKET OF 


BERNIE BRAINS 


Stickers & Patches 


. ALL YOUR 
HOOKAH NEEDS 


i Coals, Shisha, Full Hookah Kits, 


& LOW LO 
: used 
| MOVIE SALE! 


mT D BUY 3. 
sp GET 1 FREEM! 


whi ~ VHS 


GAMES CASSETTES « Vas ASS TE TE ee es 
Detox Kits * 12 


